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3arojloBOK  LienecooOpa3HO — paccMarpuBaTb Ha  TEKCTOBOM  YPOBHE
aKTyalu3aldyd CEMaHTHUKH XYJ0XKECTBEHHOTro mpousBeAeHus. DyHKIMM 3arojoBKa
3aKJIIOYal0TCA B €ro MH()OPMATHBHOCTH, BBIPAXKEHUU MPOCTPAHCTBEHHO-BPEMEHHBIX
OTHOLIEHUN (XpOHOTOMA), KOTEPEHTHOCTH U KOTe3UHM, NPOCHEKIMH, a TaKKe
parMaTH4eCKOW OpUEHTAlMu mpou3BeneHus. MHrepecen TOT akt, 4TO, NpHU
OOLIHOCTH TpeaMeTa OMUCAaHUs B pPOMaHax, HUX 3arojOBKH TaKXke OO0bEeIUHEHBI
o0LIMM CMBICIIOM, 0a3UpysCh HA TaKUX CBOMCTBaX, KAK KOT€PEHTHOCTb U KOTE3HS.
O0a 3aroyioBKa OAMHAKOBBI IO CTPYKTYpE, UMEIOT B CBOEM cocTaBe mpemior “of”,

KOTOpBIfI BbIPpAKaCT OTHOLICHHA IIPHHAAICIKHOCTH, HNX CEMAHTHKa aKIOCHTHPYCT



BHAMaHHWE HAa 3aMKHYTOCTH TIPOCTPAHCTBA, B KOTOPOM HAaxXOJIATCSA TepoU
npousBeneHuii: “house”, “zone”. HeBo3MOXKHOCTh BBIPBATHCS M3 3aMKHYTOTO KpyTa,
3aKpBITOTO TPOCTPAHCTBA ACCOIMUPYETCS Yy UYMTATENsl BHayaje C 3aTOYCHHEM B
TIOpbME, a TI0CJe TMPOYTCHHS POMAHOB CBS3BIBACTCS C 3aKIIOYCHUEM B
KOHIICHTpalMoHHOM Jiarepe. C Apyroi CTOPOHBI, IPOCIIEKIUs 3arojoBka “The House
of Meetings” mojacka3bIBaeT PEIMIMCHTY, YTO pedb MOWICT 00 WCTOPUH JIHOOBH.
MmenHO 3TH cioBa 3BydYar B Havajie pomana: “It’s a love story. So of course | must
begin with the House of Meetings” [1,c.2]. OmHako B JaHHOM CiIy4ae MBI
CTAJIKMBACMCSI C TPHUHIIMIIOM «OOMaHYTOrO OXKHJIAHWS»: aBTOpP pOMaHa BOBCE HE
MOBECTBYET O CUACTIIMBOU JIIOOOBHOM MCTOPUM; HAPOTUB, 3TO PaccKka3 O HECYACTHOM
T00BH, KOTOpas OAHOTO 3a JIPYI'MM HACTUTAeT TJIABHBIX I'epoeB poMmaHa. Takum
oOpasom, 3arosoBok “The House of Meetings” coctaBiseT CyleCTBEHHYIO aHTUTE3Y
BCErO MPOM3BEACHMS, AaKTyalU3UpPys NpPH ITOM MPHUHIMI KOHBEPTEHIIUHU: «JIOM
BCTPEUY», WIH «JIOM CBUJAHHI» HA CaMOM JIeJ€ OKa3bIBACTCS «JOMOM pPa3OUTHIX
HAJCKIY, «JIOMOM JUISI HECYACTHOM JIIOOBM.

Konnenr RELATIONS peanusyercs B JaHHOM pOMaHE Ha JUYHOCTHOM
ypoBHe. [lo cyTu, ero penpe3eHTamws TPEACTABIIET COOOM  OMHCaHHE
HECOCTOSIBIIIMXCSI OTHOIICHUH JBYX IIEHTPAJIBHBIX I'€POEB pOMaHa — pacCKazyuKa U
ero Opara — Cc JEBYIIKOW MO WMEHH 305. ABTOp OIMCHIBAET €€ KaK JOCTATOYHO
HEOPJIMHAPHYIO JIMYHOCTh, KOTOpas Cpa3y MpHUBIEKaeT K ceO¢ BHUMAHHUE JIFOJICH:
“Zoya was unusually attractive girl. She was nineteen, and, from the outset, her
reputation was frankly terrible. You will perk up at that. And yet the other girls took
an exceptionalist view of Zoya. They instinctively indulged her, as a vanguard
figure—/esprit fort. She lived more than they did, but she also suffered more than
they did [1, c. 10]. ABTop cpa3y BIOOJsCTCS B 3Ty JEBYIIKY, BBIACIASL €€ CPEIH
JAPYTHX 3a e¢ HEOOBIYHYI0 MaHepy OOIIEHUS, TPHUBJICKATEIbHYIO BHEITHOCTh H
xapu3my. OOBIYHO €r0 HHTEpEC K )KCHIIUHAM CBOJWIICS JIUIIH K YKEITAHUIO BCTYIHTh
C HEil B KpaTKOCPOYHBIC OTHOIICHHWS, OJHAKO B JIAHHOM Cllydae pedb Ija o
CEPbE3HBIX UYBCTBAX, KOTOPHIC, KaK YMTATEIh Y3HACT IMO3THEE, PACCKA3UHK MPOHECET

4yepes3 BCIO Ku3Hb. [lepBblid Bonpoc, MpUIIEAIINN €My B TOJIOBE IIPU BCTpEYE € 30€i —



“How many poets are going to kill themselves because of you?”. I[lpuuuna, no
KOMOpOU UMEHHO 2mo 0e8yuKa 3a8oesand e20 cepoye, KpblldcCb 6 0C0OOM
oOpaweHuy, Komopoe oHa NPosAGIAIa N0 OMHOWEHUIO K MydxcuuHam: “Zoya was not
an acquired taste. Her face was original (more Turkic than Jewish, the nose pointing
down, not out, the mouth improbably broad whenever she laughed or wept), but her
figure was a platitude — tall and ample and also wasp-waisted. Every male was
condemned to receive its message” [1, c. 10].

Kazanocb Obl, 4YTO HCTOpPUSI OTHOUIEHUH OJTHX JIOJed JokHa Oblia
3aKOHYHTHCS CUACTIMBO, OJHAKO 305 HE OTBETHJIA B3aMMHOCTBHIO Ha TPEIJIOKCHHE
riaBHoro reposi: “I said three words and she said three words. Hers were, “You
frighten me...” A novelettish incitement, you may think. And I would once have
taken it as that. But | deeply knew that she hadn’t liked the taste of my
lips...” [1,c. 16]. MMeHHO B 3TOM 3aKJIIOYacTCS OCHOBHOE KOHIICTITyaJbHOE
coobmienne pomana: konuent RELATIONS sBnsieTcss BOIUIOmeHHEM pa3pyIlIeHHbBIX
HAJeKI Ha B3aMMHYIO JI000Bb, CYACThE W IMOHMMAHHUE CO CTOPOHBI JIFOOMMOTO
YeJI0BEKa.

[Tpu momoIIM TAaHHOTO KOHIIETITa aBTOP CBOJMT BOSIWHO BCE OCIbI, HACTUTIITHE
IIEHTPAJIbHBIX TepoeB pomaHa. bpaT paccka3zumka JIeB Takke HMeN HECUacTbe
BIOONTRCA B 3010. OKaspiBaeTCs, 4To 305 — JIEBYIIKa JIETKOTO IOBEICHHUS, 3a
KEHCKMMH YapaMu KOTOPOH CKphIBacTCs OaHabHOE JKEIIaHWE «HUCIOJb30BaTh»
MY>KUYMH B CBOUX JHYHBIX Ieisx. OTtHomenus JIbBa m 30 3aXOAST HACTOJBKO
JaJIeKO, YTO MOJIOJIbIC JIFOJIA PEIIAIOT MOKEHUThCA. BykBalibHO Cpasy mociie cBaab0bI
JIbBa apecTOBBHIBAIOT W MPUTOBAPHUBAIOT K 3aKIIOYCHUIO B KOHIICHTPAITMOHHOM
jarepe.

B nmaHHOM ciydae OYEBHJIGH KOMIIOHEHT JCCTPYKIIMM B  KOHIIEITE
RELATIONS. Apect y3HHKOB W 3aKJIIOYEHHE B KOHIUIArepe PYyIMIUT MX >KHU3HHU,
OTHOIIICHUS, CBSI3b C CEeMbeW W Onm3kuMu TroapMu. OmHAKO Maxe B JIarepHOU
JNEHCTBUTEILHOCTH JIOAW TSHYTCS JPYr K JPYTY, MBITAACh NPOSBUTH JHOOOBH U
3a00Ty MO OTHOIICHHIO K OMMKHEMY, 4TOOBI OOJEerduTh Jpyr JUisl JIpyra Te

CTpadaHuns, KOTOPBIC OHU YIKC IICPCIKUIN U KOTOPBIC UM €IIC NPEACTOAIO MCPEIKNUTD:



“The love of one prisoner for another could be a thing of great purity. There were in
fact enormous quantities of thwarted love, of trapped love, in the slave archipelago.
Avowals, betrothals, hands clasped through the wire. Once, at a transit camp, | saw a
spontaneous mass wedding (with priest) of scores of perfect strangers, who were then
resegregated and marched off in opposite directions...” [1,c.6]. Takoa
0€3bICXOHOCTh YEJIOBEUECKUX OTHOIICHHM, omucaHHas MapTuHOM DMHCOM B
pomane “The House of Meetings”: pa3pyIieHre 00IIeCTBEHHOTO YKIaia BCICACTBUEC
BOWHBI BjIeUeT 3a COOON BCE HOBBIE HEraTHBHBIE MOCIEACTBUS, paspylias CyIbObl
monei. SI3pIkoBas pempe3eHTalusi KOHIENTa B paMKaxX aHaJu3UpyeMOoro pomaHa
“House of Meetings” npezacrapiieHa jJekcndeckumu eauaumamu “love”, “husband”,
“wife”. PomaH oCHOBaH Ha NMPUHIUIIC «OOMAaHYTOTrO OXHIaHHs». Peanu3aius 31oro
MIPUHIIAIA 3aMETHA MPU KOHIIENTYyaJIbHOM aHalM3€ pOMaHa: KaXyIlascs Ha MEePBBIMA
B3TJIS1]] TIOJIOKUTEIIbHOM, KOHHOTAIIMSI IPUBEICHHBIX BBIIIE JIEKCUUECKUX €UHUI] TIPU
Oojee JETAJILHOM pPAacCMOTPEHHUU MPUOOpPETAaeT HEraTUBHYI) CEMaHTUKY B
BOCITPUSTHN YUTATEIIA.

Jpyroif TUIT OTHOIICHUI MOKa3aH MOCPEICTBOM M300paKeHHsI HAIMOHAIbHON
OOILIIHOCTH JIIO/IEH, CINTIOTUBIIMXCS MPOTUB CBOMX yrHeraresneil. Jlaxe mepexa Juuom
CMEPTH y3HUKH TOTOBBI JIOKa3bIBaTh CBOE €IMHCTBO, CBOIO HEMOOEAMMOCTh U CUITY
nyxa. OgHa U3 TaKUX CUTyaIlui, OMMCaHHasi aBTOPOM B pOMaHe, MPEACTABISIET COOOM
omnucaHue yOWICTBa y3HMKOB KOHIyIarepsi. Torga ogHa M3 KEHIIUH BCTaja Tepe
CBOMM HapojioM U npousHeciaa: “We shall not die now, the history of our nation will
immortalise us, our initiative and spirit are alive and flourishing...” [1, c. 35].
JlaHHast cuTyanus SIBIS€TCS OJHOM M3 KIIIOYEBBIX ISl peajlu3alliy  KOHIIeNTa
RELATIONS, tak kak oHa BKIIOYaeT B ce0S HMMEHHO TOT THII OOIIECTBEHHBIX
OTHOIIICHUH, KOTOPBIN SIBJIIETCS HamOoJiee MPOYHBIM: OTHOILICHUS MEXKAY JIHOJIbMH,
OCHOBaHHBIC HA JIIOOBM K PonmHe M cBoeMy HapoJy, YBaXKEHUU CBOEH KYJIbTYpHI U
MOXKEJIAHUS CYACTIIMBOTO OYIYyIEro CBOUM IMTOTOMKAM.

st Toro, 4TOoOBI MPOCIEIUTh 3aKOHOMEPHOCTH B SI3BIKOBOM pPEMpe3eHTAIINU
konuenta RELATIONS B pomane M. Dmuca “The House of Meetings, oopatumcs k

KOJIMYECTBEHHOMY IIOJICUETY CJIOTOB JaHHOTO KOHIenTa: love Bcrpewaercs 26 pa3 B



TekcTe pomana, Kiss — 22, husband — 13, wife — 12, divorce — 6, marriage — 5,
provocations — 5, family — 4, folk — 3, unity — 3. Hauboiiee 9acTo MCIOIB3yeMBIMU
JIEKCUYCCKUMHU E€AUMHUIIAMH €T0 PENpEe3eHTAIMH SIBSIOTCS CJIOBA, OTHOCAIIMECS K
conmanapbHOU Kateropun cembr: “husband”, “wife”, “father”, “daughter”, “marriage”,
“divorce”. B cocraBe JaHHOrO KOHIIEITA JOCTATOYHO OOLIMPHO Peaar3yeTcs TaKiKe
KOMITOHCHT JIIOOBHM, TIPEACTaBJIEHHBIH B TEKCTaX POMAHOB  CJIEAYIOUIUMHU
nekcnueckumu equaumamu:  “love”, “kiss”, “to Kiss”, ‘“romance”, ‘“romantic”.
Peanuszanus konnenta RELATIONS B pomane M. Dmuca “The House of Meetings”
OCYIIIECTBJISIETCS TIOCPEICTBOM HM300paKEHUS aBTOPOM HAIMOHAIBHOTO €IWHCTBA
JOJeH, CIUIOTHBIIMXCA NPOTUB o00miero Bpara. B 1aHHOM cioydae KOHIIENT
RELATIONS cBsi3aH ¢ KOHIIENTOM €IMHCTBO, KOTOPBIH PENpe3eHTUPOBAH B pPOMaHe
¢ momoiipio jekcuueckux emmumi “folk”, “nation”, “provocations”, “pickets”,

“petitions”, “protests”.
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