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POJIb U MECTO DIIUTETA B POMAHE KJIDP CBOTMEH «BEFORE
YOU GO»

AHHOTanusi: B craTbe MpOBOANUTCS aHAIU3 MCIIOJIB30BAHMS SIIMTETA B POMaHE
Kmp Csormen “Before you go”. OmnpezneneHa CYIIHOCTh TOHSTHS <OIUTET».
O0o3HaueHa pojib JMHUTETAa B XYI0XKECTBEHHOM TeKcTe. PaccMOTpeHbl OCHOBHBIE
HOJIXOJbl OTEUYECTBEHHBIX aBTOPOB K COCTaBJICHHUIO KIJIACCU(PUKALUN SHUTETOB.
[MpencraBneHs! ocHOBHBIE (DyHKITMH SnTeTa B pomane “‘Before you go ™.
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Abstract: The article analyzes the use of the epithet in the novel "Before you
go" by Claire Swatman. The essence of the concept of "epithet" is defined. The role of
the epithet in the literary text is indicated. The main approaches of domestic authors to
the classification of epithets are considered. The main functions of the epithet in the
novel "Before you go" are presented.
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individual author's style.

Kmp CBOoTMEH — BCEeMHpPHO W3BECTHasi OpHWTaHCKas MHCATEIbHUIA, dYel
aBTOPCKUI JE€OI0T B MHUCATEIHCKOW 00JaCTH B JKaHPE OKEHCKas MP03a» COCTOSIICS B
2017 r. c pomanom “Before you go . 3a mpaBo u31aTh 3TOT pOMaH OOPOJIUCH KHIKHBIC

uzaarenserBa U3 19 crpan. OgHako, HE CMOTPS Ha CTOJIb SIBHYIO MOMYJISIPHOCTH 3a



pyOeXOM, OTEYECTBEHHBIH YHTATEIh MaJO 3HAKOM C TBOPYECTBOM JIAHHOMU
MUCAaTEIbHULBI. AKTYaJbHBIMU I HCCIEAOBAHMS OCTAIOTCS TAKUE BOIPOCHI Kak
Oouorpadus nucaTeIbHUIBI U €€ CTAHOBJICHUE KaK aBTOpa POMAHOB, UHIMBU/IyaJIbHO-
aBropckuii ctwiib Kimdp CBOTMEH, UCHOJIB30BAaHUE IIMPOKOTO MOTEHIHAIA
CTUJIMCTUYECKUX ITPUEMOB U BBIPA3UTEIBHBIX CPEJCTB B €€ TBOpuecTBe. Cpey TpOIOB
CpaBHUTEIbHO-METa(POPUUECKON TpyNIbl MHUCATENbHUIIA Yallle BCETO B POMaHe
«Before you go» npuberaeT K UCIIOJIb30BAHUIO SIMUTETOB. VIMEHHO OH CTaJl OJTHOH U3
WHJIVBUAYAJIbHBIX M XApAaKTEPHBIX CTWIMCTHUYECKUX YEPT pPaccMaTpHUBAEMOIO
MPOMU3BEJCHUS M TIO3BOJIMJI aBTOPY TaK MACTEPCKH CTHIIMCTHYECKH 00padoTath
A3bIKOBOW Marepuail. JnureT B poMade Kimp CBOTMEH HE CTaHOBWICS MPEAMETOM
OTJEJBHOIO UCCIIEIOBAHUS, YTO U 00YCIIOBUIIO aKTyaJlbHOCTh U BBIOOP TEMbI JaHHON
CTaThH.

PaccmaTpuBas OMHAMUKY pa3BUTHS JAHHOTO TOHSTHUSA, OTMETHUM, 4YTO
IPUCTAIBHBINA MHTEPEC K SIUTETY MPOSBISIICS €I11€ B IEPUOJ aHTUYHOCTH. AHTUYHBIE
aBTOPBI 10J] HUM MOHUMAJH JBa SIBJICHUS: ONpEACNICHUE (3MUTET HEOOXOAUMBIN) U
COOCTBEHHO 3nUTET (yKpamaroriumii) [2].

HecMoTpst Ha riay0okoe H3y4YeHHE pa3IMYHBIX BONPOCOB OTHOCHUTEIBHO
OTIpe/IeNICHUs] CYLTHOCTU MOHITHUS «IMUTET», KIaCCU(PUKAIMN SIUTETOB, BBIJCICHUS
ero ¢ynknui, pasapiMu aBTopamu (D.M. bycmaeB, A.H. Becenosckuii, H.P.
lansnepun, B.M. Xupmynckuii, B.1. Koponbkos, A.Il. Jloboganos, B.I1. MocksuH,
A.A. TloreOnsa, b.B. Tomamesckuii, JILA. TypcyHoBa) A0 cuUX MOp B HAy4YHOM
JUTEpPATYype OTCYTCTBYET KAaK €IMHBIA TEPMUHOJOTMYECKHUI anmapar AJid MOHSTHS
(QIUTET», TaK U €AUHBIA MOAXOJ K BBIACJICHUIO €ro (QYHKIHMA W OOUIEHpHUHSTOU
kjaccupukanuu. /laHHbIE BOMPOCHI OCTAIOTCS B MMOJIE MCCIEAOBAaHUS U SBISIOTCA
JTUCKYCCUOHHBIMH.

Yame Bcero B COBPEMEHHOW MHTEpIPETALMU IOJ 3IHUTETOM IMOHUMAETCS
JIEKCUKO-CUHTaKCUUECKUN Tpol, ¢ (PyHKUMEH ompesesieHusi, 00CTOsITEeNbCTBA WM
oOpamieHusi ¢ 00s3aTeIbHBIM HAJIMYUEM B HEM SMOTHBHBIX WA 3KCIPECCUBHBIX
3HaYeHUH, Onarogaps KOTOPHIM BBIPAKAETCS JIMYHOE OTHOIICHHWE MHcaTelsl K

onpeaeaeHHoMy npeaMetry. OCHOBHBIM CBOWCTBOM 3MUTETA SIBISIETCS HAW4YUE B



CJIOBE COYETAHMSI TPOMa C HA3BAHUEM OMPEACIISIEMOTO UM MPEAMETa WUIIM SIBIICHHUS.
Yamie Bcero B Ka4eCTBE MUTETOB BHICTYMAIOT UMEHA MPUYACTHS U MPUIIaraTelbHbIC.
B psize citydaeB anuTeThl MOTYT OBITh BHIPAKEHBI CYIIECTBUTEIBHBIM U ONPEACIISTHCS,
KaK JKCIPECCUBHAsI OIEHOYHAS XapaKTEPHUCTHUKA KAKOTO-THOO SBJIICHHS, JIMIA WIIH
npeaMeTa, MHOTAa, HO HeoOs3aTeIbHO, 00pa3Has [2].

Nutepec Bei3biBacT MHeHUE W.P. ["anbriepuHa, KOTOPBIM ONPEneIsieT JIUTET KaK
MOIITHOE BBIPA3UTEIBHOE CPEJCTBO, OCHOBAHHOE HA BBIJICIICHUM OIPEACICHHOTO
KauyecTBa, IPU3HAKA OIMKMCHIBAEMOIrO SIBICHHS, KOTOpoe odopmisieTcss B BHIIE
aTpUOYTUBHBIX CJIOB WM CJIOBOCOYETAHUM, XapaKTEPU3YIOMIMX JAHHOE SIBJIEHUE C
TOYKUA 3pPEHUS WHIAUBUIYATBLHOIO BOCHPHUSTUS ITOrO SBJICHUSA. ONUTET BCeraa
CyOBEKTHBEH, OH BCEr/Ja MMEET IMOIMOHAIBLHOE 3HAYEHUE WM SMOIMOHAIIBHYIO
oKpacky [3].

Kak panee ObUIO OTMEYEHO, B HAyYHOM MHPE HET €IMHOTIO TMOJX0Ja K
BBIJICJICHUIO OOIICTIPUHSITON MOJIHON KJIaccu(UKaluy d1uTeTa. ABTOPHI 3aTparuBaoT
pa3HbIe CBOMCTBA PMUTETA MPU COCTABICHUM CBOUX Kiaccudukanuii. TeM He MeHee
MOMYJISIPHOM ABJIIETCS KiacCU(UKAIIMS HA OCHOBE CEMAaHTUKH, YTO MO3BOJISIET ACIUTh
SIUTETHl HA aCCOIMUPOBAHHBIC (IMOCTOSIHHBIC - BHIPAXKAIOT BEIIECTBEHHOE CBOMCTBO
peIMeTa; TMOSICHUTEIbHBIE - YKa3bIBAlOT Ha KaKyl-HUOYIb BaXHYIO YEpTy
ONPENIENIIEMOT0 CJIOBA; TABTOJIOTMYECKHE - BO3BPALAIOT CJIOBY YTPAYEHHYIO UM
AKCIPECCUBHYIO 0O0OPa3HOCTh) U HEACCOIMUPOBaHHbBIC (00pa3HbIe U O€300pa3HbIe).

OOpatuMm BHUMaHuE Ha TOT (aKT, YTO OOpa3HbIE AMUTETHI B CBOIO OUYEpeib
noApa3estoTcss Ha  MmeTaopuyeckue, CpaBHUTENIbHBIC, CHUHECTETUYECKUE,
3ByKOOOpa3Hble OSMNUTEThl. be300pa3Hble HUMEIOT  CIEAYIOIIee  pas/ieliCHHE:
MIEPEHECEHHBIC DJIUTETHI, OKCIOMOPOHHBIE, THMEPOOJIMYECKHE, AHTOHOMACHUNHBIC
ANUTETHI [3].

C TOUYKM 3pEeHUs CIIOKHOCTU CTPYKTYPBI SMUTETHI MOTYT MOJPA3JEIAThCS Ha:
MpOCThie (MpuUjarateabHbIe, CYIICCTBUTENbHBIC, MPUYACTUS); CIOXKHBIE; (pa3oBbIC
SIUTETHl W SIUTET-NPEIJIOKEHUE; OO0paTHhIE JMUTEThI (COCTOAT W3  JBYX

CYIIECTBUTEILHBIX, CBA3aHHBIX MEXTy cO00M ¢ moMoribio «0f») [3].



Tak B pomane “Before you go” Kimp CBOTMEH cpenu IPYTHX CTUIMCTUIECKIX
mpuéMOB HanboIee YacTO MCIOIB3YeT Pa3HbIe BUABI SMHUTETA IS MTepeaadn dMOITUI
CBOUX MEPCOHAXKEH.

Tak, paccMmaTpuBasi MPOCThIE SIUTETHI, MOXHO OTMETHTh, UTO HaumOoiiee
JaCTOTHOW MOJIEJIbIO, HCIIONIb3yeMoi B mpom3BeAcHun “‘Before you go”, sBasercs
MO/I€Jb, B KOTOPOM AMUTET BBIPAXKEH OJIHOCIOBHBIM MPUJIAraTeIbHBIM B MPETIO3UIIUH.
Kak mnpaBuno, B 3TOM cllydae aBTOp MPEANOYUTACT HCIOIL30BaTh MPOCTHIC
npuiiaratesnbHbie. [IpuMepoM MOTYT CITYKUTh CIEAYIOIINUE SMTUTETHI

“It’s a hot day, the bright sunshine in stark contrast to the sombre mood” /4,
c.1].

“I can hardly believe 1'd started to forget its beautiful details” [4, c. 66].

“Ed pulls me by the hand and holds me in his arms to warm my frozen body” [4,
c. 180].

Heo6xoaumMo OTMETUTh, UTO MPEACTABICHHBIC SITUTETHI ABJISIFOTCS TPOCTHIMU U
MOMOTalOT BBIJICTUTh B ONMHUCAHHBIX SBJICHUSAX WIM MPEAMETaX OJHO M3 KIFOYEBBIX
cBoicTB. [Ipu HCMOIB30BaHMM OOBIYHBIX ONPENEIECHUN TEKCT yTpayuBaeT CBOIO
00pa3HOCTh, TIPU ATOM TepsieTcs 3G (PEeKT, MPOU3BOAUMBIN CTUITUCTUYECKUM MPUEMOM
«OMUTETY.

3HAYUTEIBPHOE MECTO B POMAHE 3aHMMAIOT MPOCTHIE SMUTETHI, BbIPAKEHHBIE
npuyactussMu. OCHOBHOM HMX (YHKIMEHW SBJISIETCS YCWJICHHE BBIPA3UTEIBHOCTH,
obpasHoctu nipou3BeneHus “‘Before you go”. DnuTeThl, BhIpaKEHHBIC MPHUYACTHIMU
HACTOAIIETO BPEMEHH, BBIACIISIIOT B OMUCHIBAEMBIX MPEIMETaX 0COObIe HEOOBIUHBIC
SIBJICHUS WJIM WHBIE XapaKTEepPHbIE UM CBOMCTRBA!

“I open my eyes and see my shining ring on my finger” /4, c. 165].

“Rob is standing nearby, looking smart and uncomfortable in his black suit,
tugging at his collar and adjusting his tie as he scans the approaching cars” [4, c.
178].

VMcnonp30BaHrEe aBTOPOM DIHUTETOB, BHIPAKCHHBIX MPUYACTHEM MPOIIEAIIETO

BpPCMCHHU, ITIOKAa3bIBacT PCUUIIUCHTY YCHUIICHUC 3MOHHOHEIJ'IBHOI>1 OKpacCKu



OIIMCBIBACMBIX IIPEAMCETOB HUIIN SIBJICHUH. I[aHHBIﬁ THII UCITOJIB3YCTCS B IIPOU3BCACHUN
PEIKE, UCM IIPOCTHIC SIMNUTCTHI, BEIPA)KCHHBIC ITPUJIATIaTCIIbHBIM.

“I want to remember this moment forever and so | take in all the details — grey
sky, the leaves edged with white that cling to the evergreens, the look’s on Dad ’s face,
half proud, half sad /4, c¢. 179].

Cnenyromas ~ CTpyKTypHass ~ MOJeJb  JMMUTETa,  XapakTepHas  JUis

paccMaTpuBaeMoro JIFOOOBHOTO pOMaHa, MPEJCTaBlieHa HapeyneM. B ciemyrommx
npUMepax OTpa)kaeTcs UCIOJIb30BaHNE JAHHON MOICIH:

“He’d walked away from me then, shutting the front door firmly behind him and

leaving me standing in the hallway, feeling terrible” [4, c. 201].

“She sights dramatically. “Yeah, me too. Really, really” [4, c. 115].

“I smile weakly. “Well, you asked too”” [4, c¢. 90 c.].

Takum o06pa3oM, MpoCThie AMUTETHI B poMaHe «Before you go» npencrabieHb
npuiiaraTeabHbIMU (64% BCeX MPOCTHIX SMUTETOB), MPUYACTUSIMU HacTosero (5%) u
npoueamero (3%) BpeMenu u Hapeuusimu (28%).

Oco0oe MecTO B MPOU3BEACHUM 3aHUMAIOT CIIOKHBIC IMUTETHI, BbIPAKEHHBIE
MpUJIAraTelbHbIM B CPABHUTEJIBHOW WM NOPEBOCXOAHOW creneHUW. OHM B
3HAUYUTETHFHON Mepe 000TaIlaloT COJIEPKaHNE BBICKA3bIBAHMS, BBI3BIBAIOT Y YUTATEIIS
OTIpEeIeIICHHOE dMOIMOHAIBHOE OTHOIICHHE, COMEPEKMBAHNE, COUYBCTBUE TJIABHBIM
reposiM poMaHa.

“My hand in his hand and I’'m the happiest in London on this rainy day ” /4, c.
101].

“The treatment was harder than I'd imagined” [4, c. 214].

“And I know it doesn 't make you feel any better, but there are other people going
through it as well” [4, c. 223].

“We climb higher and higher into the mountains, and as we do the light mist

thickens and becomes a dense, smothering fog until I can hardly even see the cliff edge
at all” [4, c. 104].
Taxxe B X07ie HAyYHOTO MOKMCKA OBLIO YCTaHOBJIEHO, YTO B pousBeaeHnu Kimsp

Ceormen “Before you go” BCTpe4aroTCsl CJIOXHBIC JMHTEThI, BTOPOH KOMIIOHEHT



KOTOpPBIX  BBIpaXeH ocHOBoW  “looking™, mepenmaromeli  MHIUBUIYaIbHOE
MHUPOBOCIHPHUSATHUC. C IMOMOHOIbIO J3IIMTCTOB AaBTOP YKa3bIBACT PCHOUIIMCHTY Ha
OIIPCACIICHHBIC HNHIWBUAYAJIBHBIC YCPThI HepCOHa)Keﬁ H IIpeaIMETOB, CO3JACT HUX
UBOU 00pa3, MO3BOJISET MEPEIaTh ABTOPCKYIO OLCHKY. [IprBeneM psia npumMepos:

“Then he pulls some crumpled-looking tickets from a plastic folder and squints
at them” [4, c. 100].

“There’s only a flimsy-looking crash barrier between our bus and the enormous
drop” [4, c. 104].

“There, in the middle of the otherwise empty space, is a battered-looking leather
sofa” [4, c. 117].

EHIé O,Z[HOI>'I PasHOBHUIHOCTBIO CJIIOJKHBIX OIIMTCTOB, IIPCACTABJICHHBIX B
TBOPUYCCTBC KJ'IC-)p CBOTMCH, SABJIAIOTCA COCTABHBIC SIMIMTCTHI, BBIPA’KCHHBIC CIIOKHBIM
I[MpuiaaraTCibHbIM. I[aHHBIfI THUII SIIUTCTOB IICPCAACT HIACHO HO,ZIO6I/I$I N BBIACIIACT
XApaKTCPHBIC IIPU3HAKH OIIMCBIBACMBIX SIBJICHUH. HpI/IBGIIGM pAO IPUMEPOB.

“[ step out of my pyjama shorts and slip on the clothes from the end of the bed:
a pair of black-and-white-striped tights; a fitted-black dress, short, and a scuffy-
oversized cardigan” /4, c. 17]. B naHHOM mpuMepe aBTOp TAKKE HCIOJB3YET TaKOU

(13

THUI 3MUATETOB Kak (pa3oBbiii — “ of black-and-white-striped”, uto yka3biBaeT Ha
ryouny ctwisi Kmdp CBoTMEH, TIIAaTeNhHO MPOAYMAaHHBI aBTOPOM CHHTAKCHC.
Hecmotpst Ha cioxnyto ¢GopMy, MaHHBIM THUI OTJIMYACTCS WHIUBUAYAJIbHBIM
SMOLIMOHAJIBHBIM COJIEP)KaHUEM, JOCTYIHBIM MMOATOTOBICHHOMY PELUIIUEHTY.

“His dark hair flops over his bright-blue eyes, and he keeps pushing it out of
the way with his hand, a gesture so familiar it hurts " [4, c. 28].

“I can’t see the sky but there’s a low grey-blue light hanging over the buildings,
and the people walking past are bundled up tightly ” /4, c. 219]. Takxxe Kiap CBot™MeH
B poMmaHe “Before you go” ncnosb3yer amuTeT, BeIpakeHHbIN HapeureM, “tightly ” ms
YCWJICHUS 3MOLMH OJWUHOYECTBA TIJJABHOM TE€POMHU, €€ MOPAIbHBIX CTPaJaHUN H
IIEPE)KUBAHUM.

OTMGTI/IM, 4To B pAAC CJIIYHacB, IIPpHU UCITOJIB30BAHUU (bpasoBoro THUIIA, SIIMTCTHI

BbIPAXKAIOTCA YN CIIUTCIbHBIM!



“But I can’t, and I know that a nineteen-year-old man won 't listen to a word of
itanyway ” /4, c. 44].

“But it not thirty-eight-year-old me, with dark circles and fine lines under my
eyes and a deep V etched into my forehead, that I'm used to seeing” [4, c. 15].

OtMetuM TOT (hakT, dYTO OSIUTETBI 1O CBOCH TMpUpPOAE O0JIAJArOT
oMM YHKIIMOHAIBHOCTBIO, ¥ OCHOBHOW CTHJIMCTHYECKOW (yHKIMEH »muTeTa B
JUTEepaType JKaHpa JIOOOBHOTO pOMaHa SIBIISIETCS Iepenada SMOIUOHAIBHO-
MICUXOJIOTHYECKOTO W HMHIMBHIYAIbHO-aBTOPCKOTO BOCHPHATHSA Mupa. OHAKO
CIIEZIyeT TaKKe€ OTMETHTh, YTO (PYHKIMOHAIbHAS CIEHU(pHKA DIUTETa BO MHOIOM
3aBHCUT OT IO3MIIMH aBTOpa, OCOOEHHOCTEH ero MupoBo33peHus. [Ipu omnucaHum
OKpYJKaroliel JACHCTBUTEILHOCTH M aTMocdepbl B npousBeneHur Kimp CBOTMEH
nprOeraeT K acCONMATHBHBIM IMTETAM, BBIPAXKAIOIINAM I[BETOBBIC XapaKTEPUCTUKH
CIOJKETa U300pAKEHUS:

“The warm-yellow walls, the plot green plants on the desk, the comfortable faux-

leather armchairs in front of the wooden beige desk — it’s all in complete contrast to
the rest of the sterile clinic, and the first time | saw it | was filled with hope” /4, c.
228]. Teruible 1BETHI B JaHHOM IPUMEpPE HUIPAIOT BAKHYIO POJIb. Y PELMIIHACHTA
BO3HHUKAET YyBCTBO YIoTa. C MOMOIIIBIO IIBETA aBTOP MEepeIaeT CIIOKONHYI0 aTMOochepy
KOMHATbI, HCCMOTP:A Ha TO, 4YTO 3TO OIIMCAHUC KIIMHUKHU.

“Her curly, almost frizzy blonde hair spreads like a halo around her head, and

every now and then her head bobs down towards the desk, making her hair sway gently.
She’s wearing a starched white coat, and a pair of glasses are pushed onto the top of
her head” [4, c¢. 233]. HUcnonb3oBaHue aBTOpPOM OCNIBIX OTTEHKOB CO3JaeT 00pas3
MUJION JEBYIIKH, KOTOpas pacrmoJiaraeT K ce0e uurTareneil, U KOTOpOH XOdeTcs
JIOBEPSTH.

Heonmnokparno B mpomsBencHun “Before you Qo” Ttarkke BcTpeuarorcs
¢dbpa3oBbie U OOpATHBIE YMUTETHI, U3YYCHHE KOTOPBIX COCTABUT MEPCIIEKTUBY HAIUX
JaTbHEUIINX HAYYHBIX ITOMCKOB.

Taxum oOpa3oM, MOKHO OTMETHUTh, 4YTO B poMane “‘Before you go ” npeacrasieH

MUPOKUA  (QPYHKIMOHAIBHBIA  CHEKTP  JMOUTETOB.  ONUTEThl  YCHUJIMBAIOT



BbIPA3UTCIIbHOCTD, 06pa3HOCTI) SA3bIKAa IMPOU3BCACHHA, NPUAAIOT XYIAOKCCTBCHHYIO,
IIOOTUYCCKYIO APKOCTH PCUU, 060rama10T COACPIKAaHNC BBICKA3bIBAHHA, BBIIACIIAIOT
XApaKTCPHYIO 4YCPTY HIM KA4YCCTBO IMPCAMCTA, ABJICHUA, HOI[‘-IépKI/IBaIOT cro
I/IHI[I/IBI/II[yaJ'IBHblf/'I IMPU3HAK; CO3JAI0T )KHUBOC IMPCACTABJICHUC O ITPCAMCTC,; OICHUBAIOT
MpCaMET WU ABJICHUC, BbI3BIBAIOT OHpe,ZIeJIéHHOG OMOIIMOHAJIBHOC OTHOIICHUC K HUM,

MIOMOTal0T YBUJETh aBTOpckoe oTHoIeHne Kimp CBOTMEH K OKpyKaroleMy MUpy.
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